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SPA 399: Netflix & 
Critical Theory

My independent study:

- Proofreading Tu Casa, Mi Casa: 
Transnational Netflix’ Spain

- Learning about Netflix’ 
Spain while gaining copy 
editing experience

- Writing my own research paper
- Gaining inspiration and 

conducting research



A Critical Account 
of Las chicas del 
cable

The areas I examine in my paper:

- The modern music 
- In terms of time period and 

lyric language
- The characters’ wardrobes

- Where they are accurate and 
where they fall short

- The character development
- Are the characters’ actions 

reflective of feminism?
- The title of the show

- How Cable “Girls” is 
inherently problematic



The Music: 
Modernity Over 
Authenticity

Flamenco (or the lack thereof):

- One of the “most prominent 
symbols of regional identity in 
Andalusia, Spain” 
(Machin-Autenrieth 4).

- An arte vivo, a living art 
(Heredia-Carroza, Jesús, et al. 
3). 

- Its 1920s revival by Manuel de 
Falla and Federico García 
Lorca.

- The close connection of music 
with place.



The Music: 
Modernity Over 
Authenticity

Trying to situate the series  within an 
international audience: 

- The Jazz Age of the U.S. in the 
1920s.

- Self-expression and 
self-indulgence (Appelrouth 
1499).

- “A threat to the legitimacy of 
prevailing behavioral and 
cultural codes” (Appelrouth 
1500).

- The company party: 
- Flappers, but no jazz 

music—highlighting the 
disconnection between the 
music and the series.



The Music: 
Modernity Over 
Authenticity

Modernity at the expense of 
ethnicity:

- The theme song “Salt” by 
B.Miles

- The issue with English texted 
music

- How it can “influences the 
values that shape 
ethnicity” (Sylvanus 94). 

- Its use to narrate or 
foreshadow in film.



The Music: 
Modernity Over 
Authenticity

Music on audience perception and 
emotional response:

- “has the capacity to ‘move’ 
listeners both literally and 
figuratively” (Appelrouth 1496).

- Can “induce emotions rather 
than only convey emotional 
states” (Wöllner, Clemens, et 
al. 3). 

- The background music of 
Gimena’s death (Campos and 
Neira 03:15). 



The Wardrobes: 
Almost Authentic 

The look of the 1920s:

- Bob hairstyles, knee-length 
dresses, cloche hats

- Simplicity and convenience
- “the progressive 

simplification of dress as 
the decade advanced” 
(Shrimpton 14).

- Shapeless silhouettes 
- Bodily modesty 



The Wardrobes: 
Almost Authentic 

The look of the series:

- The accentuation of curves 
- Working-class but extensive 

wardrobes
- A purpose of seducing men

- Bodily modesty “placed 
formidable limits on 
women’s daily movements 
in home, work or leisure” 
(Folguera 55). 



The Character 
Development: 
Strong Women, 
Weak Message

Alba:

- An object of the male gaze
- “the object of desire for the 

male character(s)” (Smelik 
491). 

- Lingering shots, camera 
angles and movement



The Character 
Development: Strong 
Women, 
Weak
Message

Alba:

- The love triangle
- Hegemony at work

- Freedom or men?
- Carlos and Francisco, the 

cliché and the problematic
- “She must either die or 

marry” and “the male hero” 
(Smelik 491-2).



The Title: Cable 
“Girls” or Cable 
“Women”?

Modern feminism in Spain

- “The International Women’s 
Strike on March 8, 2018, had a 
massive and unprecedented 
impact in Spain” (O. Abrisketa 
and M. Abrisketa 931). 

- 5.5 million women in 
support, 3 million more in 
attendance 

- “Girl” vs. “woman”



The Title: Is 
“Cable” Actually 
Accurate?

Telephone switchboard operators

- Connect circuits between 
telephones to connect calls

- Developed in late 19th century

What is “cable”?

- Over-the-air television signals
- Connecting television, not 

telephone, signals
- Was not developed until the 

late 40s, before rising in 
popularity in the 60s



Final Thoughts How this experience, of both 
proofreading and researching, has 
made me a better:

- Writer
- Editor
- Researcher
- Analyzer 
- And critical thinker

What lies after graduation?


